
GCSE ART and DESIGN

Information for students

These notes are to help you think, structure your thoughts, and 
plan how you will produce your work.

Students should;

 Work in sketchbooks (Homework & School)
 Post twice a week to Wordpress 
 Work from life (record using own photos)
 Research and think (Homework)  
 Express and construct ideas  
 Experiment with materials and methods
 Refer to the work of other artists 
 Be interpretive rather than narrative or descriptive
 Start straight away

When you have got an idea

Try to explore your idea in words as well as drawings, 
photographs, etc. All this will help you to think. Even if you 
change your mind, keep all your notes. They will show how your 
idea has originated and developed and will get you more marks.

Write down:  
 Your idea.         
 Your viewpoint, opinion, interests about the idea.  
 Thoughts on artists and their work

Care should be taken to ensure that any relevant preparatory, exploratory or supporting work is included in 
the assessment. 

Important Information
 
The work you produce in your sketchbook and final piece/pieces are all assessed and marked by your 
teachers as well as the AQA Examiner.  These marks go towards your final grade. Coursework is worth 60% 
of the final grade.  Your coursework - Portfolio will include two themes one in the Fourth year - Portfolio Unit 
1 and one in the Fifth year Portfolio Unit 2 this paper.  Preparatory studies are vital in the assessment of the 
project as they will show how YOU have explored, developed, refined, recorded and presented your work. 
Good preparatory work will often be reflected in the final work. This preparatory work is a journey of 
exploration that will meet all assessment objectives.  All work must be handed in for assessment on the dates 
included in this document.

Unit 2 (Fine Art)

Deadline date: 

Start Date : 

Assessment date: 

July 2019

3 December 2019

January 2020

Externall Set Assignment (ESA) 
(Mock Examination)



You are to compile all you studies in your sketchbook using various media with a strong sense 
of design and post twice a week to Wordpress your progress. Your sketchbook is to be handed 
in for assessment on 3 December 2018 along with your final composition. 

Students will be expected to demonstrate a response to all of the assessment  objectives.

AO1 Develop ideas through investigations, demonstrating critical understanding of sources.

AO2 Refine work by exploring ideas, selecting and experimenting with appropriate media, materials, 
techniques and processes.

AO3 Record ideas, observations and insights relevant to intentions as work progresses.

AO4 Present a personal and meaningful response that realises intentions and demonstrates understanding of 
visual language.

Assessment Objectives

Investigation Period  (A01)    4 weeks (Artists ref. & Resources) 
Experimentation  (A02)    3 weeks
Development Period   (A0 3)     3 weeks
Final pieces Period   (A0 4)     7 weeks 

Timings (17 school weeks -Total 27 weeks including holidays)

This paper is to be issued to candidates on 4 June or as soon as possible after that date.

All teacher-assessed marks to be completed by 14 December 2018

Time allowed
A preparatory period working in your sketchbook followed by 10 hours of time on your final 
composition. Pupils to keep a log of time spent. 

Materials

For this paper you must have:
• appropriate fine art materials and/or equipment Instructions
• Read the paper carefully. Before you start work, make sure you understand all the information.
• Choose one starting point and produce a personal response.
• You have a preparatory period to research, develop, refine and record your ideas.
• Your work during the preparatory period could be in sketchbooks, journals, design sheets, 
separate studies or in any other appropriate form, including digital media.
• You must make reference to appropriate sources such as the work of artists, craftspeople,
designers and/or photographers. These can be those named in your chosen starting point and/or
other relevant examples. You must identify and acknowledge sources that are not your own.
• Following the preparatory period, you will have 10 hours of time to complete your
personal response.
• The work produced in the supervised time may take any appropriate form.
• You must clearly identify work produced during the supervised time.

Information
• Your work will be marked out of 96.
Advice
• You should discuss your ideas with your teacher before deciding on your starting point.
• You should make sure that all appropriate materials and/or equipment which you might need are
available before you start the supervised sessions.



Landmarks are prominent natural or constructed features that have inspired artists such as 
John Sell Cotman and Thomas Girtin. Some artists, including Cezanne and Monet, responded 
to particular landmarks, making many studies of their chosen subjects over time. More recently 
the Land artists Michael Heizer and Robert Smithson have created earthworks that have become 
landmarks. Antony Gormley’s sculpture ‘Angel of the North’ and the installations on the Fourth 
Plinth in Trafalgar Square have become contemporary landmarks.

Vicki Ambery-Smith designs jewellery based on historic and contemporary buildings.  Jenny 
Holzer presents her digital messages on buildings. Photographer and video artist Gordon Matta-
Clark’s series ‘Building Cuts’ reinterprets sections of buildings. Painter Ian Murphy records the 
detail of eroded surfaces on Venetian buildings, and 18th century artist Giovanni Battista Piranesi 
made dramatic and fantastic drawings and prints detailing architectural features.

Structures can be natural, architectural or manufactured. For example, many things in nature
are supported by an internal or external structure. Architects design buildings using structural
supports. Santiago Calatrava is an architect, engineer and artist who creates buildings and
bridges as open structures.

Investigate appropriate sources and develop a personal response to one of the
following and produce your own work in any media based on:

(a) a particular landmark/facade in your locality
(b) a structure 
(c) an opportunity to design a sculpture to be placed in a prominent location of your
choice.

Landmarks - Buildings- Structures0 1



Artists such as Honore Daumier and Pieter de Hooch responded to the human condition in their 
paintings of everyday life. The installations of Christian Boltanski and Mona Hatoum often reflect 
personal concerns about the fragile nature of human existence. The use of film, photography and 
new media has led many artists, such as Richard Billingham, William Kentridge and Bill Viola, to 
explore contemporary ways of responding to the human condition.

Self-image fascinates many artists. Chuck Close makes large-scale self-portraits. Gary Hill 
creates film installation work, recording close-up self-portrait details. Rembrandt painted himself 
over many years as a visual biography and Gerhard Richter uses photographs to construct his 
impersonal mysterious portraits.

Research appropriate sources and produce your own work using any suitable media in
response to The human condition or Self-Image.

The Human Condition - Self Image0 2



Some artists and photographers try to show movement in their work. For example, in his
sculpture called Unique Forms of Continuity in Space, Boccioni tried to show the movement of
the body through space.

Take movement as your theme and investigate the ways in which artists, designers or
photographers have shown movement in their work. Produce your own work based on the
movement of people.

Movement0 3



Pop Art originated in the l 950s and the movement was related to popular culture. British Pop 
artists Richard Hamilton, Eduardo Paolozzi and Peter Phillips made artworks by combining 
collage, print and painting. They have often used images and text taken from advertising, comic 
books, packaging and magazines of the period.

Study the work of such artists and produce your own work based on one of the following:

(a) icons and idols
(b) here and now
(c) still life.

Popular Culture0 4



Botanical artists and photographers observe plant forms very closely. Margaret Mee alerted us
to the destruction and exploitation of the Amazon rainforest through her paintings of
endangered species.

Study appropriate artists such as the Bauer brothers, Georg D Ehret and Pierre-Joseph Redoute,
or photographers such as Karl Blossfeld and Andreas Feininger and produce your own work
based on one of the following:

(a) native plants;
(b) exotic plants;
(c) fantastic plants.

Botanical Illustration0 5



The result of minimalist poster design looks easy, but the work to get there is a hard slog. You 
need to define your message, cut it down to its bare essentials, and then come up with a design 
that works with one, two or three words and no more than a few design elements. It’s a constant 
process of reduction to the absolute minimum. But the result is so striking that it is worth taking the 
time.

Your key design elements are: colour, outlines, size, shapes, and lines. And you should not be 
using all of them at once.

Take as your starting point a Movie or Book. Based on your research into any suitable artist(s), 
produce work of your own.

0 6 Minimal Poster



Investigate the ways that artists have responded to the environment. For example, O’Keeffe 
focused on abstract elements, Constable on colour and Hokusai on pattern.

Take as your starting point a rural or urban landscape, or the landscape of your mind. Based on 
your research into any suitable artist(s), produce work of your own.

Landscape0 7


